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INTRODUCTION

“A reconnection of art and life has

occurred, but under the terms of the

culture industry, not the avant-garde,

some devices of which were long age

assimilated into the operations of spec-

tacular culture.” 1

Hal Foster

Along with the transformation of artistic representation approaches across

time, spanning from Dada to postmodernism, the objective of integrating art

and life has always been a source of debate, notably during the avant-garde

era. Following the development of politicized contemporary art in the 1990s,

the avant-garde era’s experimental techniques that transformed the concept

of art gained widespread acceptance with Bourriaud’s concept of relational aes-

thetics. This new paradigm in art was defined by artistic practices that placed

social interactions and their social contexts at the center of the production

process. Concepts like “participation,” “collaboration,” and “engagement” with

communities become objectives for social art practiceswhen considered in the

framework of relational art practice. These conceptions, on the other hand,

have long been a topic of discussion in anthropology.

The conceptual connections between art and anthropology, as well as the

social practices of art, make the relationship between the two fields evident.

Methodologies and practices of anthropological and artistic research entered

the transdisciplinary complex in recent years within academia as well as in

art institutions that center on research practices.This merging has mainly re-

sulted from overlapping objectives of engaging with human experience—de-

spite approaching it perspectives that are at times different and at others,

1 Hal Foster, The Return of the Real (Cambridge, London: MIT Press, 1996), p. 21, Cam-

bridge, London.
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more similar than different.This transitional confluence has become a promi-

nent subject of inquiry amongmany scholars, curators, artists.Therefore, an-

thropological approaches have become increasingly activated in understand-

ing the shifting dynamics of the globalization of art world expanding from

Eurocentric center, which has seen the proliferation of biennials, art muse-

ums, and art fairs over the past decade.

One only need to look to the key example of Documenta 11 in 2002 which

not only illustrates and broadcasts anthropology’s colonial enterprise, but also

demonstrates the implications and possibilities of anthropology in artistic

practices.The artistic director of Documenta 11, Okwui Enwezor, was the first

art director of Documenta from Nigeria, and this Documenta exhibition was

the first categorically postcolonial approach to Eurocentric contemporary ex-

hibition making at the beginning of the 21st century.2

1990s provides a backdrop for the contemporary art practice to emerge,

which is built on collaboration and participation. It has given rise to a growing

number of artistic practices that bear striking resemblances to anthropology,

particularly in terms of approach for exploring the dynamics of communities.

Until that time, many artists began to define their works as social processes,

which encouraged them to engage with anthropological theory. When Hal

Foster published the essay The Artist as Ethnographer? (1995), he articulated a

critical approach to what he calls an ethnographic turn in art which he revealed

the context of this transformation by providing a rich vocabulary for analyz-

ing the increasing number of ethnographic practices in the contemporary art

world.

Inmost cases, these particular artistic practices were accompanied by dia-

logue and interactionwithmembers of selected communities, as well as direct

intervention in social processes. Drawing on current social scientific theories

has become vital in order to contextualize these practices and their conse-

quences. Along with the shifting of social dynamics, the way in which the so-

cial sciences are adopted and comprehended is also transforming respectively.

For instance, Latour addresses the issues regarding the underlying meaning

of the term “social,” as well as the way of social scientific consideration of it as

if it were a sort of material in the research process itself. He defines “social” as

“not a special domain, not a specific realm, or not a particular sort of thing,

2 In general, it is possible to notice a growing interest in social engagement in art in the

art world that has been supported by well-known curators such as Charles Esche, Hou

Hanru, Maria Lind, Mary Jane Jacob, and Nicolas Bourriaud.
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but only as a very peculiar movement of re-association and reassembling”3

in order to reach towards a more broad and inclusive definition of “social.”

Rather than insisting on a framework that seeks to explain the full extent of

experience and reducing the roles of actors to those of informers, he proposes

that a social scientific method would reconstruct social connections as they

exist among the actors themselves.4 In this context, Latour’s theory on the

conceptualization of social is particularly useful in terms of questioning the

politics of representation in these practices.5

Anthropology not only provides the methodology such as participant ob-

servation that can be regarded as a core approach of ethnographic research,

but it also became an instrument for scrutinizing the methodologies and ap-

proaches that are also questioned in the field of cultural anthropology since

the 1990s.When it comes to ethnographic research, the parameters of partic-

ipation and observation come to the forefront as procedures that needed to

be questioned. In addition to actively participating and observing the com-

munities, a process of recording and documentation is required as part of the

research process.

Considering the growing debates on participant observation, it neverthe-

less forms the foundation for many techniques employed in ethnographic

fieldwork. Musante and DeWalt mention that participant observation offers

context for sampling, open-ended interviews, creating interview guidelines

and questionnaires, and other more structured and quantitative data collec-

tion methods. They define it specifically “as a way of approaching the field-

work experience and gaining an understanding of the most fundamental pro-

cesses of social life.”6 However, the scope, the requirements and application of

participant observation are not necessarily made clear in many cases leading

3 Bruno Latour, “Introduction: How to Resume the Task of Tracing Associations*,” in Re-

assembling the Social: An Introduction to Actor-Network-Theory (New York: Oxford Univer-

sity Press, 2005), 7.

4 Latour, 11.

5 Here the subject can be taken further in the context of Latour’s and his colleagues’

thoughts on ontology under the title of “Actor-Network-Theory” that can be summa-

rized through the idea of the the world that is formed by human and non-human ac-

tors' interconnections. However, I refer to Latourian anthropology in terms of rethink-

ing social scientific methodologies and ontology together.

6 Kathleen Musante DeWalt, Participant Observation a Guide for Fieldworkers / Kathleen M.

DeWalt and Billie R.DeWalt, Participant Observation a Guide for Fieldworkers, 2nd ed. (Lan-

ham, Md.: Rowman & Littlefield, 2011), 1.
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to methodological ambiguity. Aside from being inherent in the practice, an-

thropology could present the distinctions between anthropological method-

ologies and those employed by other disciplines. Emblematic to this, the ter-

minology required to comprehend the demarcation of the boundaries of par-

ticipant observation continues to be quite limited.This provides an additional

line of inquiry about complexities in relation to the social practice of art.The-

oretical discussions in anthropology in terms of research design as well as

ethical issues are therefore crucial for investigating the implications that arise

from the engagement of art and anthropology.

Furthermore, there has been a tendency in anthropology toward the

reestablishment of visual andmedia anthropology and experimental method-

ologies as a tool for understanding social systems—roles in a way have been

exchanged as anthropologists have adopted image-making. The inclina-

tion towards alternate modes of representation has caused anthropology

to expand its own disciplinary boundaries in engagement with artistic

methodologies. There have been multiple intersections of this relationship

between contemporary art and the subject of anthropology in the previous

two decades, and the potential of this interaction has long been recognized.

As a result, recent debates in this area have prompted me as an art historian

and anthropologist to interrogate the parts and parcels of the relationship

between these two territories.

While transformations and exchanges were taking place in both domains

of art and anthropology since the 1990s, I have been witnessing a correlative

shift in contemporary art in Turkey during the last two decades through bi-

ennials and contemporary art exhibitions. These have progressively centered

on enacting an immersive political engagement that manifested itself in an

increasing number of social art practices. Leading international curators have

been invited more andmore often to curate the Istanbul Biennials to promote

a particular position of the art scene in Turkey from the position of an inter-

national arena of economy and culture. Simultaneously biennials themselves

extended a politicized focus on local conditions in Turkey.

The contemporary art scene in Turkey, particularly in Istanbul, had already

begun to be institutionalized in the 1990s as a part of “integrating” culture as

a means towards socio-economic development. In the early 2000s, urban cul-

ture appeared as a growing theme in the international art scene especially in

the context of Istanbul and through the impact of Istanbul Biennials. These

efforts of promoting cities through art events led some well-known curators

to take part in the art scene in Istanbul by emphasizing the so-calledmulticul-
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turalism of the city through the context of locality that has resulted in what is

claimed to be an increasing collaboration amongst residents of various local

areas. Collaboration and participation with local communities that developed

in the context of social art practices had direct links, overlapping inquiries,

critical intersections with anthropological fieldwork practices.

Because of the growing interest in social processes in art, there are strong

connections between the practice and theory of contemporary anthropology.

However, these linkages were not given much attention because their main

focus was primarily on their position in the art world as well as the stated

sociopolitical issues that they were addressing in their works. Considering

these shifts through the lens of my anthropological background has allowed

me to rethink the “ethnographic turn in contemporary art”7 as Foster refers,

with the aim of investigating a broad approach to contemporary artworks that

engages with anthropological subjects.

In the following years, critical issues regarding the relation between art

and anthropology significantly raised by Hal Foster increasingly expanded,

in terms of both the discussion concerning the roles of anthropologists and

artists as well as the intertwined and opposing perspective from which these

discussions take place. Correspondingly, exchanges between these two disci-

plines have increased as a result of the premise of transcending representa-

tional politics and extending postcolonial concerns through transdisciplinary

approaches. Along with these conceptual engagements, an increasing num-

ber of socially engaged art projects are implementing anthropology through

fieldwork procedures. In terms of visual anthropology, there were also paral-

lels with artistic practice that require further exploration.

Within the context the hybridization of these practices, I have chosen to

scrutinize the transformations in contemporary art practices tending toward

the engagement with social practices that I have witnessed in Turkey, partic-

ularly since the beginning of the 2000s. For this research, I also hold the posi-

tion of a interlocutor in gathering and discussing these practices with various

productionmethods as they generally focus on local and regional issues. From

an on the ground perspective, I attempt to lay the groundwork for a practical

implementation of this research project. My witnessing motivated this form

of engagement with the Turkish context in art-anthropology relationships,

that has built on long-term, close research within the contemporary artists

7 Hal Foster, “The Artist as Ethnographer,” in Return of the Real: Art and Theory at the End

of the Century, 1st ed. (Cambridge, London: MIT Press, 1996), 171–205.
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from Turkey. With the perspective acquired from the changing paradigms in

anthropology, I seek to examine places of convergence between the two disci-

plines with a detailed examination of contemporary art from Turkey as a part

of this research.

1. Key Concepts

This research extensively explores and attempts to unpack the relationship be-

tween anthropology and artistic practices in Turkey that emergesmore visibly

in the 1990s. Through selected art practices, expanded perspectives are used

to consider this dynamic encompassed in these works. This research-based

project builds on which also seeks to contribute to five bodies of literature:

Socially Engaged Art Practices By looking at first attempts of socially engaged

art practices, this research will discuss histories of artistic engagements with

social practices that trace back to the 1970s.8The 1990s onward are marked by

an increasing number of artistic practices that shift focus towards public dia-

loguewith collaborative and participativeworks in communities,with specific

reference to and tension with relational practices. Art historian Claire Bishop

critically contributes to discussions of relational practices by describing “this

expanded field of relational practices currently goes by a variety of names:

socially engaged art, community-based art, experimental communities, dia-

logic art, littoral art, participatory, interventionist, research-based, or collab-

orative art—whether in the form of working with pre-existing communities

or establishing one’s own interdisciplinary network.”9 Considering Bishop’s

documentation and gathering of themany ways relational practices have been

called, I use the term “socially engaged art” to encompass this throughout this

book while also seeking to continue the work towards distinguishing the com-

plexities these works and how they are specially engaged with (by whom, for

whom, and so on).

8 For instance, considering the legacy of Beuys on art, with the concept of ‘social sculp-

ture’, it is possible to trace the history of socially engaged practices in art through the

growing number of artistic practices with a social agenda.

9 Claire Bishop, “The Social Turn: Collaboration and Its Discontents,” Artforum, February

2006, 179.
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Departing from Bishop, I aim to consider how socially engaged art prac-

tices do not prioritize or rely on aesthetics, but rather seize the foreground

for processes of social engagement specified by social struggles that shape

them. Furthermore, withmy focus on until 1990s, encountering such works in

Turkey has beenmade possible by artists and art collective through their com-

mitment to work on the grounds inside and outside of research. This forms

the core of this project through various forms of social engagements by select

artists.

Socially engaged art in Turkey—as it confronts cultural issues, howdiverse

identities are constructed and contested, while also addressing what became

an expanding scope of sociopolitical issues in Turkey—presents an immensity

and intimacy embedded in the layers of this research.My research, which was

gathered through an immediacy that I shared with the artistic projects I doc-

ument in this text, aims to contribute towards a critically careful engagement

about the ways in which socially engaged arts intervene in life. How to begin

to understand what takes place in these engagements and their afterlives is

the ongoing motivation and reflexive consideration of this project.

Modes of Social Engagement Anthropologists have conventionally considered

the concepts of engagement, collaboration with the communities to be

significant to their research approach. Artists working with the communities

had the similar concerns in terms of representing a specific site, a particular

community. However, similarly as anthropological research practices, artistic

production that is related on social interactions, as seen in the context of

socially engaged art, brings to the fore questions of power relations, unequal

relations between the researcher and the subject. Joseph Kosuth is a con-

ceptual artist who made one of the early artistic contributions to this milieu

with his article titled “The Artist as Anthropologist” in 1975. In the opinion of

Kosuth, the distinction between an artist and an anthropologist lies in the

fact that the latter has inherited a scientific approach to cultural inquiry that

results in a detachment from society or the emergence of unequal power

relations as a result. As stated in his article, anthropologists have always had

the problem of being outside of the culture that they study, and he suggests

the model of “artist-as-anthropologist” who may be able to accomplish what

the anthropologist has always failed.10

10 For further reading: Joseph Kosuth, “The Artist as Anthropologist//1975,” in The Every-

day: Documents of Contemporary Art (Cambridge: MIT Press, 2008), 182–84.
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Kosuth argues that artists are more engaged with the society compared to

anthropologists, considering the objective distance of scientists to the com-

munities. The question is whether or not this distinction is maintained, or

is anthropology still regarded negatively as a “science” when viewed through

the perspective of art? In this regard, the goal of this corpus of literature is

to provide answers to the aforementioned concerns. Therefore, the various

approaches of artists towards participation with the communities become a

critical issue to understand the development of new practices in arts.

Experimentation with Visual Methods Recent anthropological approaches tend to

be critical in the sense that anthropology must go beyond traditional repre-

sentational practices, especially in terms of activating methods transcend-

ing the text-based models. These new approaches attempt to overcome the

ethnographic authority problem and develop new strategies of representa-

tion, by reconsidering how ethnographers represent themselves and inform-

ers in their research. As a result of this criticism, anthropologists began to

adopt approaches such as polyvocality, reflexivity along with mixed methods,

and accordingly visual representation practices become more of an issue for

anthropologists to broaden their perspectives. Thus, visual anthropology as a

sub-discipline of anthropology, is now more engaged with contemporary art

practices.

Correspondingly, an increasing number of artists employ visual ethnog-

raphy as the basic method of their artistic process to strengthen the potential-

ities of representation. In other respects, alongside novel creativity methods

within visual anthropological practice, while giving rise to new possibilities

of representation, new theoretical debates and transdisciplinary perspectives

have emerged. With this research, I aim to contribute to the existing liter-

ature with these debates on visual representation by addressing how artists

engage with this concept in their artistic practice.

Institutionalization One of the most significant issues to consider is the impli-

cations of institutionalization in evaluating the role and impact of anthropol-

ogy in the arts. This research explores the institutional development of Turk-

ish contemporary art as a whole, as well as how it is represented in the global

art scene, which will serve as another focal point.This corpus of literature en-

tails examining the institutions of patronage or sponsorship and explaining

the reasons for institutional support for cultural research in the arts through
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the consideration of curatorial strategies, as well as the variations between

patronage and sponsorship.

As part of this examination, my research will also look into the function

of institutionalization and how institutions and the political agency of art be-

come intertwined in Turkey. The approaches and social practices of artists

who have been influenced by anthropology and who use art to represent their

local sociopolitical conditions or concerns will be examined in order to deter-

mine the potential of art in generating discourses about cultural diversity.

Ethnographic Practices in Art Today, artists are increasingly adopting ethno-

graphicmethods such as participant observation or key informant interviews.

In terms of practice, there are different artistic approaches and influences

for artists engaged with ethnographic practices. They occasionally collabo-

rate with anthropologists, or they conduct research directly with the mem-

bers of the communities themselves. In other words, their motivations and

approaches may differ from one another. As a result, research methods of

artists are examined in light of ethnographic research and fieldwork perspec-

tives and consequences, such as duration of stays, modes of interaction, re-

peated visits, language proficiency, communication skills, ethics, and the re-

searcher’s role.

I approach anthropology and art relationship from an ethnographic per-

spective as anthropology’s distinctive methodology, as my focus lies in prac-

tice-based research in the arts. This methodological viewpoint directs my re-

search toward conceptualizing ethnographic methodologies through exami-

nation of pertinent literature both in art and anthropology. Rather than focus-

ing on the ‘ethnographic art’ or ‘anthropology of art’11 concept, I will approach

the notion ’anthropological’ in art through a methodological perspective.This

methodological perspective emphasizes collaboration and participation of the

researcher in a field setting in order to comprehend the social structure, social

and cultural processes, and the significance ascribed to them by the commu-

nity.

11 The theoretical literature on anthropology of art builds on a different premise. Gell’s

Art and Agency (1998) is a seminal work in this area which replaces the aesthetic and art

theoretical concerns in anthropology of art withmore anthropological interpretations.

For further reading: Alfred Gell, Art and Agency, Oxford, 1998.
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2. Scope of the Research

In general, the research focuses on the emergence of contemporary art in

Turkey via the intersection of artistic and social concerns. To highlight the

mechanisms behind the establishment of social practices, this study discusses

their development and recognition of these concepts via the lens of contem-

porary art since the 1970s. In the context of Turkey’s intense setting of social

and political transformation, this research investigates the shifting practices

in the arts and how they have evolved throughout the time. This transfor-

mation saw a moment towards globalist, neo-liberal economic and political

structures. Correspondingly, by looking at the cases from the art scene, it is

aimed to trace the impacts of the social issues through the tendency towards

socially engaged practices in the changing cultural atmosphere.

The emergence of the cultural policies in the 1990s, especially with the

effects of Turkey’s EU-accession process, form an essential basis to under-

standing the impacts of globalization of art and its connection with the iden-

tity politics. In the following years of the 1990s, biennials also adapted to the

global art world, and the Turkish art scene gained an international interest.

With the Istanbul Biennial and cultural tourism as its extension, an increasing

number of artists began to engage with social practice at large. As a result, the

institutionalization of contemporary art in Turkey played a critical role in this

shift, as institutions tended to promote and support socially engaged works.

Through these aspects, this research traces the involvement of private institu-

tions in the culture industry, as well as their impacts on the transformations

of contemporary art in Turkey.

These transformations in the contemporary art practices resulted in an

increase in the number of artists who becamemore engaged with social prac-

tices through the use of visual ethnographic methods for the study of culture,

along with participatory and collaborative methodologies, into their work.

They primarily use video or photography as a medium for their works, and

they are created through a process of collaboration or participation. As a re-

sult, it becomes necessary to explore the role of anthropological perspectives

in these artistic practices.

To effectively present these changing practices, first the significance and

influence of pioneering artists as Nil Yalter and Gülsün Karamustafa have

been illustrated. Following that it is aimed to examine the practices of con-

temporary artists related to this movement employing various practices. For
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this, the works of Esra Ersen, Kutluğ Ataman, Tayfun Serttaş, Köken Ergun,

Dilek Winchester and Artıkişler Collective have been scrutinized.

In order to demonstrate the relationship between art and anthropology,

I investigate examples that are distinguished by their various approaches to

social engagement and research methodologies. This research establishes a

framework for the interpretation of ethnographic methodologies in the ac-

tivities of artists, as well as their implications for the subject. In order to fully

comprehend the issue, it is necessary to underline the intricacies that arise

from social interactions and their social context. With the help of theoretical

discussions that are widespread in relevant theoretical frameworks, the pur-

pose of this research is to draw attention to these complexities. I evaluate the

works in context not just by examining the many approaches to anthropolog-

ical methodologies that have been employed, but also by looking at how they

interact with social procedures as a whole.

As a result, I seek to demonstrate the relevance of anthropology for these

artistic practices by discussing a method that is informed by anthropological

theories on the social setting and social dynamics of the research location.

The primary objective is to demonstrate the consequences of the Turkish case

for the intersection of art and anthropology, which is the primary objective in

overall.The major purpose of this book is to contribute to the literature on art

and anthropology confluence by presenting the experiences of Turkish case

that can be considered as a gap in recent debates on the relationship between

art and anthropology.

3. Research Questions

The main aim of this research is to show the ethnographic tendency in arts

by investigating art projects that are produced as anthropological research,

focusing on the confluence of anthropology and art from a methodological

perspective. These art-anthropology exchanges raise crucial questions about

these social art practices, such as:

• What are the functions of anthropological theories in the social practice

of art, and what is the agency of the artist in this relationship?

• How does institutionalization impact on the tendency towards social

practices in contemporary art in Turkey?
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• How did the ethnographic practices of artists from Turkey vary in terms

of methodology and subject?

• What were the motives of these contemporary artists to generate works

with social practices?

• How do artists position themselves in the context of art and anthropology

confluence?

4. Methodology

This study in Turkish contemporary art aims to trace the artistic practices

approaching anthropology of Turkish artists from Turkey that are based in

Istanbul and Berlin. A variety of methodologies employed in this study, which

are as follows:

a. Literature Analysis: To establish the research background, I conducted an

analysis of the existing literature on the shifting contemporary relation-

ships between anthropology and art. The objective of this analysis is to

explore various theoretical approaches through the perspective of anthro-

pological linking with art and artistic projects that have implications for

the research subject. To reconcile these perspectives, the literature review

investigated theoretical debates and case studies that exist between these

two disciplines. The primary goal of establishing these linkages is to build

the groundwork for a discussion of contemporary art from Turkey in this

context. Additionally, the evaluation of literature includes research on the

history of contemporary art in Turkey to highlight the dynamics of the shift

toward socially engaged artistic practices that has linkages to anthropolog-

ical practices in art.

b. Archival Research:With research from several archives and art collections,

especially contemporary art archives in Istanbul and Berlin, the objective is

to discuss artists whose work fosters a fruitful discussion of anthropolog-

ical aspects in art. Therefore, exhibition catalogues, artist books, art mag-

azines, brochures are included in the archival research process. Archival

research has been conducted using the artist archives of institutions as

SALT Research Galata, Akbank Sanat and the Istanbul Modern Museum.

In addition to these archives, leading libraries such as Ataturk Library in Is-

tanbul, Bogazici Library in Istanbul, Royal Anthropological Institute Library

in London, and the Istanbul Technical University Library have been utilized.
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The Turkish Contemporary Art Archive of SALT Research in Istanbul was one

of the primary research sources, as this archive also included the video works

of the artists scrutinized in this research.

c. Case Study: For a better understanding of the research questions at hand,

this research includes a case study that adopts an open-ended interview

methodology with the contemporary artists from Turkey. Interviews have

been held in Istanbul and Berlin between 2016-2018, by meeting with the

selected artists. The artists subject to this research were chosen through

archival research on contemporary art from Turkey. Artists in this context

are not limited to those who have been named in this study, but I have

chosen these artists based on their active contributions and inputs in the

context in which they are being studied.

As previously stated, it was intended to serve as a main basis for a discussion

of the subject from the standpoint of various artistic practices that have diver-

gent implications for the research subject. Main objective was to investigate

the approaches, discourses, and methodology of these artists in the context

of the confluence of art and anthropology, which was the background for this

examination. In order to better understand artistic methods in terms of art-

anthropology relationships, I conducted in-depth interviews in Turkish with

six artists who are the subjects of this research, by asking them open-ended

questions about their artistic approaches related to the subject. Unless other-

wise stated, all interviews took place face to face in a private setting.

Personal Communication with Artists These interviews are significant source of

information and a vital component of this research since they demonstrate

how artists conceptualize their own work and how they relate their practice

to anthropology, particularly in terms of concerns of participation and collab-

oration with communities. In order to gain a comprehensive understanding

of the approaches and motivations of these artists that led them to collabo-

rate with communities, the interviews contain their experiences during these

activities as well as how they positioned themselves within the production

process of the works. Depending on the outcome of the interviews, I was able

to conceptualize the anthropological framework to evaluate their social prac-

tices and relationships with the surrounding community. Additionally, these

interviews provided a forum for exploring how artists understand potential

connections to the field of anthropology in their works.
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As a part of this case study, asking open-ended questions to the artists

allowed them to express their ideas on the focal point of their works and

the subject of their research. All of these interviews conducted in Turkish

and have been translated into English by me. This case study with the artists

enabled me to gain a better understanding of their perspectives about the

way they apply ethnographic methods in their work, their influences, and

their ways of studying by considering their former practices and thus pro-

vided a more complete understanding of their motivations with their artistic

strategies. By doing this, I concentrate on the participation and collaboration

concepts that have been already an essential subject for anthropology and to

build links for a productive discussion in the context of social engagement of

artists.

5. Theoretical Significance of the Research

The main aim of this research is to show the ethnographic tendency in arts

by investigating art projects that are produced as anthropological research,

focusing on the disciplinary confluence from ethnography to arts and politics

of representation.There is an increasing amount of newwork that continually

getting published in this area of research. In addition to the publications, the

number of journals and conferences continues to grow.

This study aims to identify the distinctive ethnographicmethods of artists

from Turkey, to broaden the scope of the research area between art and an-

thropology on a global scale and intends to evaluate the role of institutional-

ization in the ethnographic shift in contemporary art from Turkey by inves-

tigating the ethnographic methods of socially engaged artists to determine

further experimental and creative methods between art and anthropology.

A case study with contemporary Turkish artists is conducted to seek an an-

swer to these questions, and to determine which of these artists are creating

projects by using anthropological insights or conducting joint explorations.

In general, this research opens a discussion on the relation between

art and anthropology that I contribute to this literature by focusing on a

methodological perspective of ethnography and evaluate this confluence in

arts through the cases from Turkish contemporary art. Here the emphasis

lies on the converging artistic and anthropological methodologies, along with

the artists’ motivations and influences considering the transformations in
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the contemporary art in Turkey –specifically by focusing on the institutional

changes.

It is critical to emphasize that the literature in this research area tends to

be concentrated in cases from Europe or North America, and hence the focus

on the Turkish contemporary art in this research is important for broadening

the scope of relevant literature. There have been publications aiming to bring

together traditions outside of Euro-America, such as the volume edited by

Arnd Schneider.1213 However, the cases from Turkey were not included in any

of the research of contemporary anthropological art practices. As a result, in

order to extend the debate between these two disciplines, I focus on cases

from Turkish contemporary art, which, until now, have not been critically

investigated in this context.

By examining the Turkish case in this framework, I intend to provide light

on the shifting historical and contemporary relationships between anthro-

pology and art, as well as the major dynamics that exist between these two

disciplines. I evaluate its discourses and institutions from a variety of theo-

retical perspectives and discuss how local art actors in Turkey are adapting

their curatorial and artistic methods in the face of institutional change.

As the ‘ethnographic turn in contemporary art’ requires more scholarly

attention, cases from Turkey in this transdisciplinary territory serve as a crit-

ical point of focus, as they feature distinctive aspects of the current debates

on this field of research. Especially, the emergence of Istanbul as a new cen-

ter in the global art scene with the events, fairs, and the Biennial, provides a

significant context for the analysis of the issue. Therefore, I argue that con-

temporary art of Turkey deserves more attention not only for the increasing

interest of the contemporary art world and international art market, but also

for the examining the artistic strategies for the investigation of local issues in

contemporary art, and thus it would be possible to trace the reflection of the

recent intense political situation in Turkey on artists.

12 For further reading: ed. Arnd Schneider, Alternative Art and Anthropology: Global Encoun-

ters, London: Bloomsbury, 2017: This book discusses encounters between contempo-

rary art and anthropology through the perspectives of scholars from China, Japan, In-

donesia, Bhutan, Nigeria, Chile, Ecuador, and the Philippines.

13 Another reference significant in this context, covering a geographical area outside the

Euro-American framework is the volume edited by Fuyubi Nakamura, Morgan Perkins

and Olivier Kirscher, Asia Through Art and Anthropology: Cultural Translation Across Bor-

ders, London: Bloomsbury, 2013.
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6. Research Structure

Introduction

It is in the introduction chapter that readers will find critical background in-

formation and fundamental notions about the subject matter that will benefit

them in grasping the overall context of the research.The purpose of this chap-

ter is to identify essential concepts and to clarify the topics of study as well as

the impact of research. This section of the study goes into great detail about

the study’s design and scope.This chapter also discusses the overall study ob-

jective, as well as the questions that the study seeks to answer. This is also

described in more detail in the methodology section.

Chapter I: On the Relation Between Art and Anthropology

For the purpose of establishing a relationship to the research’s core theoret-

ical premise, this chapter investigates several aspects of ethnographic writ-

ing, ethnographic representation, and ethnography’s evolving role within the

field of anthropology from a range of perspectives. On the basis of its abil-

ity to build a dialogue between artistic practice and anthropological research,

the role of surrealism in ethnographical critiques is examined.The theoretical

underpinnings of visual anthropology in connection to art are addressed in

this chapter as a result of this circumstance. The literature on experimental

anthropology is evaluated, as well as contemporary anthropological develop-

ments.

Chapter II: An Anthropological Approach to Contemporary Art

The subject expanded through a discussion of the links between contempo-

rary art and anthropology with the critiques of artistic context. The potential

of ethnographic fieldwork as an artistic practice elaborated. Following that,

debates around ‘relational aesthetics’ and the critiques revealed around so-

cially engaged art included to the discussion to link the topic to the context of

contemporary art. To thoroughly investigate art and anthropology collabora-

tions, this part detailed the limits and possibilities in this relation and exam-

ined the artistic practices that has productive context for demonstrating the

links between art and anthropology.
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Chapter III: The Emergence of Contemporary Art in Turkey

This chapter provides a background on the contemporary art scene in Turkey,

by centering an art historical approach. Showing the implications of emerg-

ing globalization for the contemporary art in Turkey provides the main back-

ground to comprehend the consequences of institutionalization and its con-

nection to the artistic production linked with social contexts. In this part,

socially engaged art practices are discussed with the circumstances that pro-

vided their proliferation by taking various practices into consideration. Lastly,

artists working with an anthropological approach are discussed in the light

of the implications of the globalization and institutionalization.

Chapter IV: Ethnographic Practices of Contemporary Turkish Artists

The fourth chapter of the study investigates ethnographic practices in the

works of selected artists related with the context. Firstly, this chapter reviews

the cases through the aspect of social engagement. The main purpose of this

chapter is to present a reflection on recent art-anthropology connections in

contemporary art in Turkey. Therefore, to accomplish this, firstly emergence

of ethnographic practices in contemporary art is examined, and the impact

of their works is discussed. With the results of this case study of the se-

lected artists, ethnographic research methods are analyzed. Interviews with

the artists will concordantly contribute a further insight to the topic.This part

of the research not only presents the ethnographic practices of these artists

but also shows how these methods have changed by focusing on methodol-

ogy. Pointing out the critical perspective of ethnographic research in arts is

one important focus of this chapter.

Conclusion

The conclusion part is designed to comprehend productive analogies and en-

gagements between art and anthropology by considering the contemporary

art in Turkey. Correlating different ethnographic methods of the artists with

the theoretical context is the focus of the conclusion, by both focusing on the

theory of art on the analysis of socially engaged practices, and the literature

concentrating on the growing anthropological interest on art. Therefore, this

part of the book intends to connect the contextual, conceptual, and historical

studies to the case study by discussing the general evaluations. The implica-

tions of the Turkish case for the relation between anthropology and art, new

research agendas related to the subject, and the final approaches are stated.




