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1. The Victorian Family Magazine
and Historical Culture
Dismissing the idea that the key of knowledge is
the exclusive possession of the sons of genius or
wealth, we shall bid the working man accompany us in our visits to the hoary relics of other
times; to stand with us amid the broken columns
of Tadmor, and read the solemn lessons which
are written in the ashes of Greece and Rome. We
shall often wander among the roots and springs
of those mighty changes which issued in the creation of Modern Europe; survey those fanatic
hordes who rushed under the guidance of superstition to the conquest of the East; visit the home
of the printing press in the garret of Guttenburg
[sic]; listen to the prows of Columbus as they cut
their way through the virgin-waves of the Atlantic; mark the slow but sure progress of social enfranchisement, and hail the first shouts which
announce the resurrection of mankind from the
sepulchre of the Middle Ages.
(H.D.: »A WORD WITH OUR READERS«,
LEISURE HOUR 1852: 9)

I NTRODUCTION
In July 1851, the evangelical Religious Tract Society (RTS) decided to »issue a
popular weekly magazine« which was »to be specially adapted for the working
classes and particularly the Younger members of their families« (USCL/RTS
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CCM 16 July 1851).1 The decision was made on the basis of a »statistical account of the circulation of fourteen weekly papers, some of which [were] of pernicious tendency, and ha[d] an immense sale« (ibid.). The aim of the Society
was, therefore, to counter such »pernicious«, fiction-carrying periodicals with a
magazine of similar entertaining and instructive content, yet written in a Christian spirit. In its first number, the Leisure Hour introduced its historical programme of »learning wisdom from the past« (H.D. 1852: 9), as printed in the epigraph above. The Religious Tract Society was, for ideological reasons, interested in the presentation of truthful stories, »believing that their power to convert
readers would be undermined if the narratives were fictional« (Fyfe 2004c: 67).
The plan to include a large portion of historical narratives within the pages of the
Leisure Hour, it could be argued, was meant to compensate for the readers’ increasing demand for fiction, as historical narratives could similarly be entertaining and even sensational, while at the same time they were based on facts and
fulfilled an educating function. The historical programme laid out in the Leisure
Hour’s initial readers’ address was obviously meant to interest both the »working man« and »the sons of genius and wealth«. The past, or at least the interest in
the past, it could be concluded, was meant to unite the two parties when the editors asked:
»Are we not one people, one great commonwealth? Does not the same blood tinge our
veins? Have we not the same sires? Are there not thousands of our lower classes who
might claim a Norman pedigree, and does not the crown of Britain grace a Saxon brow?
Have we not the same heart-stirring recollections, the same watchwords of patriotism, the
same interests in the pregnant future? [...] Yes, we are one people, the inheritors of one
mother-land and one mother-tongue; we will have therefore one literature: the same voice
shall speak in the same accents to all.« (H.D. 1852: 9)

1

Andrew King has »argu[ed] that we move on from the language of class when analysing cultural consumption« as »many books today that continue to use terms such as
›middle-class periodicals‹ or ›working-class serials‹ lie precisely in the contradiction
between the attenuation of such engagement while still clinging on to its language«
(King 2004: 7). This study shares King’s concern, yet ›class‹ still figures as a category
of disparity in the intersectional approach to the periodicals’ family audience; besides
this, I apply the term class predominantly to reflect its use within the Victorian discourse, as in the quote from the RTS minutes presented here on the intended workingclass readership the Society had in mind.
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The image evoked by the editors of the Leisure Hour was that of a united nation
– or at least that of a cross-class readership – and this image reminds one of Fernando Sánchez Marcos’s observation of history as the »arena in which the present and future identity of the community is debated« (Sánchez Marcos 2009: 3).
Histories for the Many examines the Leisure Hour’s ›historical programme‹
in text, image and serial form. Following Barbara Korte and Eva Ulrike Pirker’s
understanding of ›historical programme‹ as a master discourse determining a society’s historical culture (2011: 44-46), this study uses ›historical programme‹ or
›historical agenda‹ rather on the micro-level of specific media products, that is, it
considers aspects like the ideological, economic or social intentions that result in
a singular periodical’s characteristic mix of material on the past. Thus, this study
argues that the RTS operated with its Leisure Hour at the intersection of discourses on evangelicalism, the family magazine genre and the discipline of history. The Leisure Hour’s historical agenda during the 1850s and 1860s was
hence defined by the periodical’s design as an intermediary within Victorian historical culture: between secular and religious, working and middle class, male
and female, young and old, popular and academic.
Victorian family magazines such as the Leisure Hour were an essential part
of nineteenth-century historical culture,2 that is, the »specific and particular way
in which a society relates to its past« (Sánchez Marcos 2009: 1). Billie Melman
defines historical culture as
»the productions of segments of the past, or rather pasts, the multiplicity of their representations, and the myriad ways in which the English – as individuals and in groups – looked
at this past [...] and made use of it, or did not, both in a social and material world and in
their imaginary.« (Melman 2006: 4)

2

This study originated from the DFG Research Group »Historische Lebenswelten in
populären Wissenskulturen der Gegenwart – History in Popular Cultures of
Knowledge«, University of Freiburg, and hence understands ›popular historical representations‹ as »presentations in textual, visual, audiovisual as well as performative
forms, which present knowledge of the historical past in an attractive style that allows
for easy understanding and reaches a broad audience, which need not necessarily be a
mass audience« (Korte/Paletschek 2009: 13; my translation). For a further definition
of ›historical programme‹ as well as a discussion of historical culture as a research
perspective, see the section on »Theoretical and Methodological Approaches« below.
On related concepts in memory studies, see A. Assmann (2007), J. Assmann (2007),
Erll (2005), Erll/Nünning (2004; 2005; 2008), Halbwachs (1985) and Norra (1990).
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Ludmilla Jordanova furthermore notes:
»Remnants of the past are everywhere, but they are not necessarily seen as ›history‹ or
understood as elements in a structured account of the past. Public history involves ›history‹ in many senses: the academic discipline; the dissemination and display of its findings
to wide audiences; the past itself in many different forms; and a diffused awareness of that
past that varies from person to person, group to group, country to country.« (Jordanova
2000: 142)

The rich Victorian historical culture was defined by just such a »multiplicity« of
»remnants of the past«, reaching across the spectrum from popular to academic
renderings.3 Historical novels as well as history (text)books, travelogues, history
paintings, monuments, museums and exhibitions, jubilees, the heritage movement, dioramas or panoramas re-enacting, for instance, historical battles were all
part of the preoccupation with the past during the Victorian age.4

3

Korte and Pirker (2011: 12, Fn 2) note that »[t]he term ›popular‹ is a contested term«
and suggest »that no cultural product is inherently popular; its popularity depends on
cultural contexts and processes that make a product popular.« ›Popular‹ in the Victorian discourse on historical culture was set against academic approaches to the past. In
the context of this study, popular is above all understood as the common acknowledgement of family magazines as ›popular‹ media in terms of reach (implied by circulation as well as price), cultural distinction (working classes versus middle classes)
and a possibly simplified style of representation (setting ›popular‹ against ›academic‹). With reference to publications of the RTS, whose periodical Leisure Hour is the
focus of this study, Fyfe suggests: »A ›popular‹ work was one that was intended for
›the people,‹ which by the middle of the nineteenth century increasingly included the
working classes. […] In the 1820s and 1830s, midpriced reprints were often labeled
›popular‹ because their price was making them more accessible than before. By the
1840s, however, publishers who were committed to reaching the working classes were
also focusing on literary accessibility, making sure that the language used was as clear
and simple as possible. The changes are reflected in the changing meanings of the
verb ›to popularize,‹ which came to mean ›to make abstruse and technical subjects
generally accessible‹ rather than simply to make available to the populace.‹« (Fyfe
2004c: 56) See Chapter 2 for further discussion of the family magazine genre’s popularity.

4

For discussions of the various manifestations of Victorian historical culture, see, for
instance, Altick (1978), Bann (1984), Berger/Eriksonas/Mycock (2008), Berger/Lorenz/Melman (2012: Part I and II), Black (2000), Bowler (1989), Brundage

T HE V ICTORIAN FAMILY M AGAZINE AND H ISTORICAL C ULTURE

| 17

Besides these popular renderings of the past, Victorian historical culture also
saw the increasing academisation of history as a ›scientific‹ university discipline,
a process which went hand in hand with debates on the demarcation of professional (objective, scientific, factual) from popular (subjective, entertaining, fictional or fictionalised) history.5 In 1883, during the process of founding the English Historical Review (1886), the historian and bishop Mandell Creighton, for
instance, stated that »[e]xisting reviews will only publish popular and sketchy articles« (Creigton, qtd. in Howsam 2004: 527).6 Accordingly, Stefan Berger notices a »greater emphasis on source criticism« and a decrease in »the Romantic
mode of national history writing« until the end of the century (Berger 2007a:

(1994), Cannadine (2006), Chapman (1986), Culler (1985), De Groot (2010), Delheim
(1982), Duesterberg (2015), Howsam (2009b), Hyde (1988), Jones (2006), Mandler
(1997), Melman (2006), R. Mitchell (2000), Phillips (2000), Pickering/Tyrell (2004),
Woolf (2003) and Zimmermann (2008).
5

Leslie Howsam notes three meanings of ›scientific‹ as regards history: »a rigorous
standard – for research and for the compilation and criticism of original documentary
sources« (2009b: 24); »scholarly objectivity in the interpretation of the ›original authorities‹, or primary sources« (ibid. 25); »writing for informed colleagues, not for the
general public« (ibid.). On the academisation of history as well as the negotiation of
boundaries between popular and academic history, see Adams (2014), Bentley (2011),
Berger (2007b) and (2011), Berger/Feldner/Passmore (2003), Burke (2011), Fuchs
(2011), Goldstein (1986), Grever (2009), Hesketh (2008) and (2011), Howsam (2004)
and (2009b), Iggers (2011), Jann (1985), Levine (1986), Lingelbach (2011), Nissen
(2009), Porciani/Raphael (2010) and Soffer (1996).

6

Creighton’s example indicates the way in which these ›new‹ academic historians at
times worked at the boundary between popular and academic. Ian Hesketh notes that
many late-Victorian historians »were forced to embrace dual personas: the pedantic
upholder of scientific standards for the world of peers; and the public intellectual disseminating his critically researched scholarship to a ›general‹ audience. These identities were not necessarily at odds but often the latter had to transcend the very boundaries erected by the former« (Hesketh 2011: 115-116). Creighton, for instance, also
contributed a series of articles entitled »The Story of Some English Shires« (18851891) to the Leisure Hour, which were in 1897 also published in book form by the
RTS. The biographical entry for Creighton in the Leisure Hour’s »Jubilee Number:
Completion of Fiftieth Year of ›The Leisure Hour‹« (1902) noted that Creighton was
»Professor of Ecclesiastical History at Cambridge« as well as »Bishop of London«
(»Authors« 1902: 246). For further discussion of this boundary work, see Chapter 6
on the Leisure Hour’s historical writers.
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38), and Rosemary Mitchell observes a development from picturesque to scientific representation of history starting at mid-century (R. Mitchell 2000: 15-18,
286).7 This change in historical representations was also signified by the increasing demarcation of fictional from scientific history writing,8 as well as by the
work of women historians, who were still frequently relegated to the field of
popular history.9 Rohan Amanda Maitzen notes that popular representations of
the past were often marked as ›gossip‹, which coded them – as well as their audience – as feminine (Maitzen 1998: 50-54). This idea, which seems to mirror
Creighton’s observation of historical articles in periodicals as being »sketchy«,
played into the distinction between academic history as ›proper‹ history versus
popular approaches as inaccurate, sensational and possibly low culture.
The past, then, was accessible to a general as well as a scholarly audience in
a variety of forms, and while this did entail discussion on the »myriad ways« of
its use – as entertainment, a means of education or a scholarly occupation –, R.
Mitchell concludes that the Victorian
»historical awareness was a democratizing force not only in its choice of subject-matter
but also in its large audience and wide impact: it was not the preserve of a social or scholarly élite. Disseminated through a dynamic print culture [...] it permeated the middle classes by mid-century and became a mass phenomenon by the end of the century.« (R.
Mitchell 2000: 2)

The Victorians’ huge interest in the past coincided with the emergence of a popular print culture and the formation of the periodical press as the first mass medium during the reign of Queen Victoria.10 Mainly due to technological innova-

7

On the popularity/academisation of history and its changing mode of presentation

8

Maitzen, for instance, points out that by the end of the century »the blurred and per-

from picturesque to scientific, cf. also Berger (2007a: 38); Strong (2004: 55-56, 107).
meable border between historical and fictional texts so apparent and controversial in
the early nineteenth century became distinct and unyielding. In particular, history became a professional pursuit and was institutionalized, primarily in the universities«
(Maitzen 1998: 199).
9

On women historians and gender approaches to history, see Burstein (1999) and
(2004), Epple (2003), Epple/Schaser (2009), Felber (2007), Maitzen (1998), Melman
(1993), R. Mitchell (2000: Chapter 6), Paletschek/Schraut (2008), B.G. Smith (1984)
and Woolf (1997).

10 Andrew King and John Plunkett note on the emergence of a popular print market that
»it was not until the 1840s that [...] the social conditions […] enabled the technology
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tions and growing literacy, the market for illustrated family magazines began to
grow during the 1840s and reached high popularity with an increase in titles and
also circulation during the 1850s and 1860s; the success of these periodicals can
certainly also be attributed to their use of illustrations, which appealed to a larger
public (cf. Anderson 1991, Maidment/Jones 2009).
Similar to the ongoing negotiations of popular and academic history, the turn
towards a mass print market with its inclusion of the new working-class, female
and young readerships was accompanied by debates clad in a discourse of class
and gender as well as cultural distinction on the reputability of the increasingly
popular print genre of the family magazine and its serialised fiction.11 While
books – also because of their higher price – were mainly consumed by the educated middle classes or specialised readers, illustrated family magazines were,
with their mix of fictional and factual content, suitable for a broad general readership across boundaries of class, gender12 and age.13 The print genre flourished

to fulfil its potential. In that decade literacy amongst poorer social groups increased
dramatically, especially amongst women. [...] By the mid-1850s the ›popular‹ in our
definition was fully established» (2004: 166-167). On the Victorian popular print
market as well as the periodical boom, see also: Altick (1989 and 1998 [1957]), Anderson (1991), Bennett (1982), Bösch (2005), Eliot (1993) and (2007), Feather (1988),
Haywood (2004), Hewitt (2014), Jordan/Platten (1995), Palmegiano (2009), Palmer/Buckland (2011) and Plunkett (2003).
11 See Chapter 2 for a more detailed discussion of the family magazine especially as a
disputed genre.
12 Deborah Wynne notes on the falsely presumed genderedness of the family magazine
genre: »Recent critics have maintained that the ›family‹ reader is synonymous with
the female reader, suggesting that men were marginalized as readers of family magazines. This was not the case: editors attempted to integrate the contents of their magazines to appeal to all family members […]. Although features occasionally appeared
which were more likely to appeal to one gender or age group than another, they were
usually presented in such a way as to be intelligible to other family members« (2001:
16; see also Turner 2000: 12). On a division of factual/fictional periodical content
along gender lines, which thus conforms to a perception of history as a male format
(see Fn 8 above), cf. Turner (2000: esp. 26) and Schmidt (1980: 9).
13 On the periodical as a »mixed genre«, see above all Margaret Beetham (1989), who
proposes that »[t]his may seem obvious in relation to those kinds of periodical, like
the illustrated magazine, which mix verbal text and pictures, but even the most homogeneous types […] are characterized by diversity of voice and authorial attribution.
The heterogeneity and blurred boundaries of the genre are evident in terms of the pro-
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during the 1850s and 1860s, when family magazines – previously directed at and
consumed by a presumably predominantly working-class audience in a weekly
publication format – transitioned increasingly into monthly publications finding
acceptance with a middle-class audience.14
As popular media, illustrated family magazines made histories for the many.
They displayed a broader variety of approaches to the past, reflecting the fact
that the Victorian periodical was a mixed genre addressed to a readership spanning generations. Articles and series on the past ranged from descriptive history,
life writing, travel writing and geographical sketches to essayist accounts or reviews of history books and exhibitions. They often used a social, domestic or
everyday history approach, but cultural and political history were likewise presented. Articles and series on the past were often accompanied by illustrations of
objects, monuments, historical figures or narrative scenes, and reached across all
periods with a focus on recent history. Overall, they hence covered and reflected
all aspects of Victorian historical culture while at the same time forming an essential part of it themselves.
Many of the periodicals’ representations of the past came in the form of serialisation. Periodicals depended on the reproduction of successful features15 and
also included series on history in order to create continuity and bind readers. Seriality is therefore an important indicator for what was popular, and in its repetition and actualisation this serial presentation of content in a way transgressed the
periodical’s ephemeral quality.16 Furthermore, Linda K. Hughes and Michael

ducers of the periodical« as »even one number involves several writers, the editor,
perhaps the proprietor, perhaps the artist or engraver and the printer« (Beetham 1989:
97). James Mussell (2012: 10 and 37-38) accordingly identifies the periodical’s titlefunction in contrast to books’ author-function; see Chapter 5 (Fn 11).
14 As such, the 1850s and 1860s have been identified as the heyday as well as a point of
transition for the family magazine; cf. Altick (1998 [1957]: 359-360), Beetham
(2009), Huett (2005), Hughes (2015), Law (2009b), Maidment/Jones (2009), S.
Mitchell (1989), Mussell (2009), Phegley (2004: 385) and Sullivan (1984, Vol. 3:
xvi).
15 Cf. Beetham (1989: 97), Brake (2011: 9-21) and Turner (2000: 38-40).
16 On this idea of actualisation and the difference between the periodical title as serial
and its presentation of serials/series as content, cf. also Beetham: »Every number of
the periodical is the same in that it offers its readers a recognizable persona or identity
and this is part of a recognizable pattern of contents and lay-out. But every number of
the periodical is a new number which is different from all previous numbers. This
means that each number must function both as part of a series and as a free-standing
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Lund observe that serialisation is intrinsic to an understanding of Victorian historical consciousness:
»Focusing more specifically on historical literature published in installments, we can state
that to understand history in the Victorian era meant to find oneself on a line running from
the past through the present to the future; this sense of the linearity of time and its forward-moving nature was embodied in the serial form, in which readers repeatedly found
themselves in the middle of a story whose past was earlier installments and whose future
was ›to be continued‹.« (Hughes/Lund 1991: 60-61)

This indicates that periodicals’ presentation of historical time was intrinsically
linked to the medium’s »dynamic of periodicity – what it means to read in a
weekly form, or a monthly form, and how the significant differences between
those temporal forms affect interpretation« (Turner 2005: 122).17 As Mark W.

unit which makes sense to the reader of the single issue. Although it has elements of
the serial, the periodical is therefore not a true serial. It is both open-ended and endstopped. Indeed, although it may include true serials, most of the items in a single
number will be characterized by closure« (Beetham 1989: 99). Following Tanja Weber and Christian Junklewitz (2008), this study uses ›series‹ (Reihe) as a superordinate
term for articles printed in serial form. Non-fiction series on the past in Victorian periodicals can be characterised as a mix between ›series‹ and ›serial‹, as defined by
Weber and Junklewitz (2008) regarding fictional TV series: They distinguish between
›series‹ (Episodenserie) and ›serial‹ (Forsetzungsserie), yet consider representations in
serial form as hybrids on a continuum from episodic ›series‹ (with a closed narrative
in each part) to continuous ›serial‹ (with action transgressing the boundary of the single part). For further theoretical discussions of the phenomenon of serialisation, see
also the DFG research group »Ästhetik und Praxis populärer Serialität | Popular Seriality: Aesthetics and Practice« at the Freie Universität Berlin, Giesenfeld (1994),
Hopwood/Schaffer/Secord (2010), Kelleter (2012) and Myers/Harris (1993).
17 Similarly, Beetham concludes in her definition of the periodical that »[t]he relationship to time is the central characteristic of the periodical, but this means that the form
has a deep regular structure. For some readers indeed the relationship between the periodical and calendar- or clock-time may be an important regulating mechanism in
their lives. […] In general, I would argue, it is impossible to separate out the periodical from other structures in advanced industrial societies by which work and leisure
have come to be regulated in time« (Beetham 1989: 98). Note at this instance also the
title »Leisure Hour«; see Chapter 2 (Fn 18).
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Turner points out, »the whole idea of ›time‹ was a problem for the Victorians«
(ibid.), which can also be observed in their
»obsession with the past and with the making of history, but also with memory as a way of
understanding and recording the past. […] We might be tempted to think of the periodical
media’s organization of time in the nineteenth century as offering numerous ways of trying to create a continuous flow – but again, I think we are left with the problem that there
is no single rhythm, there is always cacophony.« (Ibid.: 126-127)

Through their mix of historical presentations with other content as well as the serialisation of the past, resulting in pauses in the reading process, family magazines did not present a homogeneous but a fragmented picture of the past. Yet
the choices editors, writers and illustrators made in a periodical’s various representations of the past defined its singular historical agenda, recognisable to readers through continuous actualisation.
Commercially designed as reading matter catering to a broad family readership, Victorian family magazines can hence be seen – and often understood or
constructed themselves – as a democratising medium which to a large extent
served to also distribute representations of the past, thereby influencing people’s
knowledge and perception of (national) history’s meaning for society’s present
and future conduct. Yet while the flourishing field of periodical studies has extensively researched periodicals from a print history point of view, often focusing on the serialised novel within its periodical context (arguably the magazines’
selling-point),18 and has more recently expanded to an interest in magazines’ sci-

18 For recent monographs and edited volumes only, see, for instance, on fiction: Chen
(2013), Delafield (2015), Kreisel (2012), Law (2000), Patterson (2013), Pittard
(2011), Wynne (2001) and also the online databases by Troy J. Bassett (2015 [2007])
and Marie Léger-St-Jean (2015 [2010]); on illustrations: Brake/Demoor (2009),
Cooke (2010), Goldman (2005), Haskins (2012) and Maidment (2013); on journalists,
writers, editors, publishers: Brake/King et al. (2012), Collins (2006), Finkelstein
(2006), Fyfe (2012), Gabriele (2009), Gray (2012), Humpherys/James (2008), Ives
(2011), King (2004), Latané (2013), Leary (2010), Logan (2012), Mackenzie/Winyard
(2013), Morrison/Roberts (2013), Patten (2012a) and (2012b), Turner (2000) and
Worth (2003); on periodical genres: Boyd (2003), Kirkpatrick (2013), Ledbetter
(2009) and Phegley (2004); on print history topics: Brake/Bell/Finkelstein (2000),
DiCenzo/Delap/Ryan (2011), Easley (2011), Fraser/Green/Johnston (2003), Haywood
(2004), Liddle (2009), Mason (2013), Miller (2013), Mussell (2012), Palmer (2011),
Salmon (2013) and Wiener (2011).
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ence content,19 the analysis of periodicals’ factual historical representations is
still a desideratum.20 Even the Oxford History of Historical Writing’s volume on
the nineteenth century (Macintyre/Maiguashca/Pók 2011), although it addresses

19 Monographs and edited volumes include Cantor/Dawson et al. (2004), Cantor/Shuttleworth (2004), Fyfe (2004c), Henson/Cantor et al. (2004) and Mussell
(2007). Furthermore, note the online database Science in the Nineteenth-Century Periodical: An Electronic Index (2007 [2005]), which indexes science content for sixteen periodicals.
20 In her 2007 ProQuest Lecture in Modern Book History, Leslie Howsam asked: »What
was the historical content of the various periodicals? [...] Which publications catered
to the public interest in historical perspectives on current events, or to the popular
taste for biographies of famous men and women of the past? These are some of the
questions I would hope will enter into a research agenda, if other scholars agree with
me that the history-content in the periodicals has been overlooked« (2007: 2-3). On
the desideratum of research on history in popular Victorian periodicals, see also Howsam (2009a) and (2009b: 124-125), Korte/Paletschek (2009: 47). The most extensive
presentation of Victorian periodicals’ factual history coverage is found in Leslie Howsam’s History in the Victorian Periodical Press Online: HiPPo (2014b [2012]), which
is a comprehensive online reference work on nineteen Victorian periodicals’ articles
of history between 1809 and 1916. Korte/Lechner’s Popular History in Victorian
Magazine Database PHVM (2014) presents in a similar vein historic content published in 1860, 1865 and 1870 in five Victorian periodicals. Article-length analyses of
family magazines’ contribution to Victorian historical culture are available in
Korte/Paletschek (2012) and Reusch/Lechner (2013), both of which compare British
and German family magazines. Other article-length discussion of popular magazines’
contributions to historical culture are Howsam (2012), which focuses on periodicals
for young readers, and Korte/Paletschek (2013) and Korte (2015a), which focus on
women’s magazines, the former again in British-German comparison. Peter Smith includes in his study of the Cornhill a chapter »On the Past« (P. Smith 1969: Chapter
VI); see discussion in Chapter 4 below. Nina Reusch’s monograph on German family
magazines’ contribution to historical culture during the Kaiserreich was published in
2015. Publications on a transnational perspective of history in popular periodicals can
also be expected from the Gerda Henkel Foundation research project »›Geschichte für
alle‹ in Zeitschriften des 19. Jahrhunderts [History for everyone in NineteenthCentury Periodicals]« at the University of Siegen. An earlier publication on »Serializing the Past in and out of the Leisure Hour: Historical Culture and the Negotiation of
Media Boundaries« (Lechner 2013) is in parts accommodated, in changed form and
context, above all in Chapter 5.
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formats of popular history, neglects to address the vast historical output of the
Victorian periodical press.

S ERIALISED H ISTORY

IN THE

L EISURE H OUR , 1852-1860

Histories for the Many examines the contribution of illustrated Victorian family
magazines to British historical culture during the 1850s and 1860s as a popular
medium in a stage of transition – regarding the changes in history as well as the
genre of the family magazine (outlined above), and evangelical influence (see
below) – by analysing how issues of class, gender, age and religion were debated
within a national historical identity. Research into historical representations in
the Victorian periodical press requires sound methodological delimitations.
James Mussell, for instance, stresses that the abundance of text as well as agents
in the nineteenth-century periodical archive demands that one »engage with it in
sophisticated and reflexive ways«, as there is not only »a volume of print that
can overwhelm current readers«, but the change in periodicals’ programmes
»over their run« and »the number of editors, publishers, printers, advertisers,
contributors and illustrators« involved in creating even single issues »further
complicate[]« this »excess of print« by adding to it »an excess of historical actors« involved in the production and consumption of the periodicals (Mussell
2007: 3).21 In addition, the research object of representations of the past opens up
an excess of historical topics, events, and actors treated within an excess of articles and series presented in a variety of genre approaches. This study hence
analyses the historical programme of a single periodical title (in comparison to
other periodicals) during a limited period of time and with attention to a characteristic textual phenomenon, namely, historical non-fiction presented in serialised form.22
The study focuses on the Religious Tract Society’s (RTS) periodical Leisure
Hour: A Family Journal of Instruction and Entertainment (1852-1905),23 which
the Dictionary of Nineteenth-Century Journalism identifies as a »seminal exam-

21 Cf. also Beetham (1989: 96-97), King (2004: xii), Pykett (1989: 107) and Turner
(2000: 3).
22 The phenomenon of serialisation in Victorian periodicals has mainly been researched
regarding serialised fiction; cf. Delafield (2015), Wynne (2001), Hughes/Lund (1991),
Law (2000) and Hayward (2008). Mark W. Turner (2000: 38) considers non-fiction
series as similar to fiction in their potential to unite and bind readers.
23 See Chapter 2 for a general discussion of the Leisure Hour.
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ple[]«24 of the popular family magazine (Law 2009b: 215).25 With circulation
peaking at 80-100,000 copies, the Leisure Hour not only reached a vast public,
but as an organ of the evangelical Religious Tract Society it accounts for the influence of evangelicalism on Victorian society at large and on the suitability of
reading matter also in terms of historical representations.26 Richard D. Altick
notes in his essay »English Publishing and the Mass Audience in 1852« – the
year the Leisure Hour was launched – that evangelicalism set the tone for life in
Victorian times and for reading habits: It »stressed the spiritually salutary effect

24 Further examples named in Law’s DNCJ entry are the Family Herald (which was,
however, unillustrated) and Cassell’s Illustrated Family Paper (which did not feature
history prominently). Law states that the genre of the Victorian family magazine originated »after the accession of Queen Victoria, when the cult of domesticity encouraged by the Evangelical revival was reinforced by widespread images in the media of
the homelife of the royal family. The term ›family paper‹ thus tends to imply not only
an extension of readership to women, children and the workingman, but also a particular ideological orientation with the promotion of Christian virtue, domestic economy
and the avoidance of social impropriety and political controversy« (Law 2009b: 214215). Though Law’s definition is helpful, it may be too restrictive, as it disregards
secular family magazines and further genre developments such as the later family
magazines directed at an upper-middle-class readership, but classifies as family papers
only such magazines which work on a strict domestic, evangelical world-picture.
25 Though the RTS is an agent of the Victorian print market well-known to book historians, its family magazine Leisure Hour has, not only in its historical presentations, received little attention. Aileen Fyfe has so far conducted the most elaborate research
mainly of the periodical’s initial year, while focusing overall on the RTS’s Monthly
Series (2004a; 2004b; 2004c; 2005; 2006). Entries and shorter passages on or passim
mentions of the Leisure Hour can be found, for instance, in Altholz (1989), Anderson
(1991), Cooke (2010), Golby/Purdue (1984), Lloyd/Law (2009), Turner (2000) and
the RTS jubilee publications by Green (1899), Hewitt (1949) and Butts/Garret (2006),
the latter of which includes Fyfe (2006). A helpful overview on the periodical’s history and contributors is available in the Leisure Hour’s fifty-year »Jubilee Number«
(1902). On the RTS, see also the RTS jubilee publication by Jones (1850) as well as
Palmer (2009).
26 For the importance of evangelicalism during the Victorian period, cf., for instance, Altick (1989: 151-152), Young (1977: esp. 1-5) and, more specifically for this study, the
various publications by Aileen Fyfe on the RTS. See Chapter 2 for further discussion
of the RTS’s evangelical publishing programme concerning the Leisure Hour.
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of contact with the right kind of moral and religious literature«, which it saw as
important for
»one’s journey to salvation […]. Evangelicalism had revived and even intensified the old
Puritan distrust of secular literature, and so thoroughly did this distrust permeate the middle class, and the church-going portion of the lower, that it remained in 1852 a strong deterrent to the reading of ordinary literature, above all fiction.« (Altick 1989: 151)

The Leisure Hour was set up to counter secular, fiction-carrying periodicals
aimed at the working classes. It »featured regular articles on popular science,
history, biography, and poetry of an uplifting character« (Lloyd/Law 2009: 356).
While the Leisure Hour thus displayed a typical mix of family magazine content,
also including some fiction, it offered a large selection of historical material to
its readers to meet the evangelical »distrust of secular literature«.
This breadth of history is already obvious when one considers the overview
in Appendix A (Tab. 2) of the 79 series on the past printed in the Leisure Hour
during the 1850s and 1860s. The Leisure Hour presented an average of three historical non-fiction series per year, and readers were thus almost at all times confronted with at least one series on the past (besides further stand-alone articles on
the past). The series on the past in Appendix A (Tab. 2) indicate a predominance
of travel writing or topographical approaches to the past, life writing or personcentred approaches as well as descriptive (historiographical) series, although
many series mixed different genre approaches.27 The Leisure Hour above all presented a British (or rather English) history relating to readers’ national identity,28
and given that many of the series took a geographical or travel writing approach,
they mainly used a cross-period frame. Other series were predominantly situated
in the recent past of the nineteenth century, pertaining to the field of communica-

27 Boundaries of literary genres in periodicals’ articles and series were rather fuzzy, and
many of the series on the past in the Leisure Hour mixed different popular-history approaches. Travel writing might have included historiographical reports on specific historical localities, events or actors, while life writing often linked historical actors to a
specific location, and descriptive reports inserted biographical anecdotes. This blurring of genres might have made history more interesting and therefore appealing to a
larger, diverse readership.
28 Many of these series focused on London and at times also included Scotland or Ireland. History of the continent, mainly in travel or topographical reports, was also present, while non-European regions were rarely treated within a historical framework.
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tive memory29 and its potential to forge an »imagined community«30 amongst
readers. Though many also addressed the sixteenth to eighteenth centuries, surprisingly few series occupied themselves solely with the Middle Ages, antiquity
or prehistoric times. The past in the family magazine’s series was approached
from a cultural, social and – to some extent – political perspective, and the periodical also included some series on science history. Series often addressed domestic, everyday experiences and objects, thereby connecting historical actors or
events to contemporary readers’ lifeworlds.31 Though the series on the past in the
Leisure Hour were generally not set up for a specific readership in terms of age

29 Jan Assmann defines communicative memory as »those varieties of collective
memory that are based exclusively on everyday communications« (1995: 126) and
therefore as close to oral history; he further notes that »[i]ts most important characteristic is its limited temporal horizon«, which »does not extend more than eighty to (at
the very most) one hundred years into the past, which equals three or four generations« (ibid.: 127).
30 See especially Benedict Anderson’s chapter on »The Origins of National Consciousness« and its connection to print culture (Anderson 2009: Chapter 3). Anderson further observes the newspaper’s potential for the creation of an imagined community,
which can also be applied to other periodicals or print products: »The significance of
this mass ceremony [of reading newspapers] […] is paradoxical. It is performed in silent privacy, in the lair of the skull. Yet each communicant is well aware that the ceremony he performs is being replicated simultaneously by thousands (or millions) of
others of whose existence he is confident, yet of whose identity he has not the slightest notion. […] At the same time, the newspaper reader, observing exact replicas of
his own paper being consumed by his subway, barbershop, or residential neighbours,
is continually reassured that the imagined world is visibly rooted in everyday life«
(Anderson 2009: 35-36). See also Howsam (2008: 1091), Jordanova (2000: 155), R.
Mitchell (2000: 12) and Nünning/Nünning (2010: 14).
31 Following Edmund Husserl (1970), the research group »Historische Lebenswelten«
(see Fn 2) »understand[s] lifeworld [(Lebenswelt)] as the world of experience, the
›constantly pregiven‹ world, the universe of what is, which is ever in unceasing
movement of relativity for us‹ (Husserl 1970: 382-383). It denotes that which is familiar and known through everyday and/or universal experience. […] Thus, in order for
consumers to be able to quite literally ›receive‹ historical contents and open their
minds to historical situations, they need elements that permit them to connect to the
past. The lifeworlds typically conjured up in popular historical products (both as
background and as contents in their own right) show clear instances of overlapping
with the life experience of the consumers« (Korte/Pirker 2011: 48).
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or gender but addressed the entire family at the same time, they predominantly
approached history from a male perspective and focused on a depiction of men;
accounts of women – or children – were rather rare. And while the series in the
evangelical family magazine tended to view their subject under a Christian perspective, singularly religious history was surprisingly absent. This tentative inclusion of religion in the Leisure Hour’s approach to the past coincides with a
decreasing importance of evangelicalism at mid-century. Thus, Altick observes
that evangelical publishers’ »conservatism was something of a scandal in their
own time« (Altick 1989: 152).
With the increasing academisation of history, the changing reputation of the
family magazine genre and the debate in Victorian society on evangelical morals, the Leisure Hour’s historical representations were hence regulated by intersecting discourses on class, gender, age and religion during the 1850s and 1860s.
The RTS, with its periodical project and immersion in the past, took on an intermediary position. It operated not only at the boundary between secular and religious reading matter determined by its own evangelical members and intended
readerships but also at that of changing ideas about a ›proper‹ approach to history. The way in which the Leisure Hour made use of the past was determined by
these various discourses under the regulation of the RTS’s ideological interests.
And the Society furthermore had to take into account the materiality of the medium within the larger Victorian print market.
In order to consider this evangelical magazine within a larger perspective of
the periodical marketplace, this study compares and reads its historical output
within the network of three other popular and influential periodicals,32 namely
the Leisure Hour’s secular opponent London Journal (1845-1912)33 – against
which it was designed – as well as two more upmarket periodicals of the 1860s,
the similarly religious Good Words (1860-1911)34 and the secular Cornhill Magazine (1860-1975).35 After all, the Leisure Hour stood for a specific religious

32 See Appendix A, Tab. 1, for an overview of the four periodicals’ profiles.
33 Anderson (1991; 1992), Humpherys/James (2008), James (1982), Johnson-Woods
(2000), King (2000; 2002; 2004; 2008; 2009; 2011), S. Mitchell (1989).
34 Altholz (1989), Cooke (2010), Delafield (2015), Ehnes (2012), Kooistra (2014), Lloyd
(2009), Srebrnik (1986), Scott (2010), Sullivan (1984), Turner (2000).
35 Colby (1999), Cooke (2010), Delafield (2015), Harris (1986), Hughes/Lund (1991),
Maunder (1999), Phegley (2004) and (2009), Robinson (1999), B.Q. Schmidt (1980),
P. Smith (1969), Sullivan (1984), Teare (2000), Thompson (1996), Turner (2000),
Wynne (2001).
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type of family magazine, as it was published by the evangelical Religious Tract
Society with specific attention to a working-class audience.
The determination of the periodicals’ historical programmes and the analysis
of historical articles in this study considers the interplay of editors, authors, illustrators, and readers, as well as the materiality of the medium and ways of distribution. In this regard, the study specifically attends to issues of a serialisation of
the past with reproduction as an important indicator for popularity of content and
mode of presentation (see Fn 15 above); it considers factual – and to some extent
also fictional – historical representations in text and image in their potential of
constructing meaning and identity, not only in their printed manifestation but also with regard to matters of production and consumption under the following intersecting guiding questions:
•
•
•

How, by whom, for whom and with which intentions are historical representations within this popular medium used at a time of social change and debate?
How are issues of class, gender, age, religion, and space debated within the
national historical identity?
How is an intersection of academic and popular approaches to history linked
to the materiality of the medium?

S TRUCTURE

OF THE

S TUDY

This study adopts a research perspective on historical culture36 which is informed by the cultural studies concept of the circuit of culture (Du Gay et al.
1997), which conforms to current approaches in the field of Victorian periodical
studies37 and is expanded by the narratological idea of texts’ perspective structure38 as well as the sociological concept of intersectionality.39 As a means of accounting for the multiple layers that define a periodical’s historical programme,
the theoretical and methodological framework (as outlined in the final section of
this introductory chapter) is further supported by a qualitative and quantitative

36 Füßmann/Grüter/Rüsen (1994), Sánchez Marcos (2009), Melman (2006), Grever
(2008).
37 Cf. Mussell (2007) and (2012) for an overview; see also the Victorian Periodical Review’s Special Issue: Theory (Brake/Humpherys 1989b), and there esp. Beetham
(1989) and Pykett (1989).
38 Surkamp (2010 [2005]), Nünning/Nünning (2010).
39 Degele/Winker (2007), Winker/Degele (2009).
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assessment of historical content40 as well as an evaluation of the RTS’s archival
material.
Part I of this book considers the placement of the Leisure Hour’s historical
programme within the periodical marketplace. I here compare the Leisure Hour
to its secular opponent the London Journal as well as the religious Good Words
and the secular Cornhill by placing all four periodicals within the development
of the family magazine genre (Chapter 2) and analysing their historical programmes (Chapters 3 and 4). Thus, before turning to an analysis of the Leisure
Hour’s historical programme, I focus in Chapter 2 first of all on the medium and
means through which the Society disseminated its historical narratives. The
chapter considers the Leisure Hour’s history of origin by discussing the RTS’s
decision to publish in a still contested print genre. It sketches the stages in the
development of the Victorian family magazine genre and the debates that went
hand in hand with this medium. It will become obvious that the content in the
Leisure Hour (such as its historical narratives) was regulated by a double discourse, as the RTS had to negotiate between the expectations of their intended
working-class audience and those of the Society’s middle-class members.
This idea of the Leisure Hour as an intermediary between different types of
family magazines forms the basis for a comparison of the periodicals’ historical
agenda in the following two chapters. To determine the periodicals’ historical
programme, I qualitatively and quantitatively assessed articles or series on the
past published during the relevant years of the comparison under categories such
as their genre and format of publication (article genres: fiction, life writing, travel writing, descriptive writing; serial production; use of illustration) as well as
the kind of history they adopted (type of history, historical actors, events, topics
or periods, and geographical space). As a comparison of the Leisure Hour’s historical programme in its year of initiation 1852 to the London Journal shows
(Chapter 3), the Leisure Hour aimed its representations of the past explicitly at a
working-class audience in order to counter sensational periodicals with its implementation of a Christian tone.
In similar manner – albeit with a specific focus on visual renderings of the
past, approaching the periodicals as »dual texts« (Cooke 2010: 212)41 – I compare the Leisure Hour’s historical programme in Chapter 4 to the new shilling
monthlies of the 1860s, namely to the even more religious Good Words and the
secular Cornhill. While the Leisure Hour had to face fierce criticism during the

40 Berridge (1986), Bryman (2004), Corbin/Strauß (2008), Mayring (2007), Mayring/Gläser-Zikuda (2005).
41 See Fn 45 below.
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1850s for publishing in a still contested print genre, the arrival of the family
magazine concept in the middle classes indicates a change in evangelical attitudes, and my analysis of these specific shilling monthlies’ historical programmes in Chapter 4 also serves as an upmarket foil to the analysis of the secular London Journal and the evangelical Leisure Hour in Chapter 3.
After this comparative analysis of the family magazines’ contribution to Victorian historical culture, Part II focuses on issues of history in serial form specifically in the Leisure Hour. It foregrounds the Leisure Hour’s historical programme as an intermediary between popular and academic approaches to the
past in connection with the periodical format, in contrast to books (Chapter 5) as
well as the periodical’s stock of ›historians‹ and their way of writing popular history (Chapter 6). The exchange between periodicals and books builds the specific point of entry for my analysis of the Leisure Hour’s historical programme in
Chapter 5, which considers series dealing with the past which were turned into
books or, vice versa, books on the past which informed series in the periodical
during the 1850s and 1860s. The transfer between the different media allows for
an assessment of the Leisure Hour’s historical programme, as changes in text
and material realisation indicated the RTS’s historical intentions. While the earlier chapters mainly focus on issues of class and religion, this chapter is more
aware of issues concerning the gender and age of an intended family audience.
Finally, in Chapter 6 I assess the overall set-up of the Leisure Hour’s stock
of ›historians‹ in terms of gender, profession and popular or more academic approaches to history, before focusing on the Leisure Hour’s long-time contributor
John Stoughton (1807-1897), a Congregationalist minister and professor of historical theology (1872-1884). Stoughton contributed at least ten series of travel
writing and descriptive articles to the Leisure Hour, and the chapter considers his
boundary work between popular periodical production and academic history. In
this regard, the chapter also analyses Stoughton’s typical narrative patterns of
writing history in a popular medium and links this to the Leisure Hour’s agenda
by looking at the perspective structure of these factual representations of history.
Stoughton’s series were printed in the Leisure Hour between 1852 and 1887, and
thus, this chapter also gives an outlook on the Leisure Hour’s historical agenda
beyond the 1850s and 1860s.

T HEORETICAL

AND

M ETHODOLOGICAL A PPROACHES

The production of periodicals was above all a collaborative enterprise. Texts and
illustrations were contributed by a variety of writers and artists as well as en-

32 | H ISTORIES FOR THE MANY

gravers, who had to negotiate content with the periodical’s editor(s) or issuing
society under the perspective of an intended multifaceted readership. A research
agenda commonly adopted in Victorian periodical studies is sufficiently summarised by James Mussell:
»the study of periodicals requires the simultaneous acknowledgement that the individual
number is the manifest interaction of its producers – including contributors, editors, readers and the interactions of the market – and that it is part of a series. Any discussion of the
periodical press must include form, and this ranges from paper and ink, to the multilayered
structure of volume, number, department, and article.« (Mussell 2007: 5)

Representations of the past in these periodicals reflected this variety of actors involved in their production and consumption as well as the material set-up and
means of distribution, and their analysis calls for an interdisciplinary approach.
In the Victorian Periodical Review’s special issue on theory, Lyn Pykett notes
that »the study of the periodical press is inevitably interdisciplinary« (Pykett
1989: 100). She especially discusses »the intersection of the methodologies of
historical and literary studies« (ibid.), which is also central to this study’s approach to the periodical press and its dissemination of historical narratives. Pykett argues for »the close reading of texts« in periodical studies:
»First I would want to emphasize textual analysis in order to underline the importance of
the redirection of attention towards the formal properties of media discourse which has
come from the structuralist, semiological and linguistic analyses of texts, and from the
central concern of these approaches with systems and processes of signification and representation. However, I would also want to emphasize that we should think of ›Text‹ in its
Barthesian sense as a methodological field. This concept of Text, and the concepts of discourse and discursive communities, reinstate history, economics, and sociology in a new
inter-disciplinary formation […]. Such an approach would avoid the colonization of periodicals study by a purely literary or formal methodology, while, at the same time, it would
challenge those historians who refuse to regard the history of cultural forms, such as writing and its particular genres, as a central part of ›general history.‹ It would require them to
adopt a view of history and of writing, in which cultural practices are seen as ›not simply
derived from an otherwise constituted social order‹ but as in themselves ›major elements
in its constitution (Williams, Culture, 12-13).« (Pykett 1989: 107)

Influenced by concepts from media studies as well as cultural studies, Pykett
therefore demands that the periodical text be considered within the larger context
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of the periodical medium, that is, the »cultural practices« of production, consumption and dissemination associated with it.
Similar to Pykett’s idea of not only analysing »literary or formal« properties
of the periodical text or using periodicals simply as a source of historic »evidence« (Pykett 1989: 102), du Gay et al. hence argue that
»rather than privileging one single phenomenon [...] in explaining the meaning that an artefact comes to possess, [...] it is in a combination of processes – in their articulation – that
the beginnings of an explanation can be found.« (du Gay et al. 1997: 3)

In their well-known cultural studies model, they determine »five major cultural
processes« – »Representation, Identity, Production, Consumption and Regulation« – which »[t]aken together [...] complete [...] the circuit of culture [...]
through which any analysis of a cultural text or artefact must pass if it is to be
adequately studied« (ibid.: 3).42 This model conforms to Pykett’s idea of studying the periodical press; and it also applies to the study of historical representations following a historical culture research perspective. As such, Barbara Korte
and Eva Ulrike Pirker have coined the term ›historical programme‹, building on
du Gay et al.’s circuit of culture model as well as S.J. Schmidt’s idea of social
programme (Korte/Pirker 2011: 44-46):
»A society’s historical culture (with its specific historical programme) is part of that society’s general system of shared social meanings. It is affected by and interlinked with other
social subsystems, for instance the political landscape, and it stands in a necessary interrelationship with the system of social communication. […] Not only can media products
[…] give impetus to changes in the dominant programme of historical culture; the more
products there are, the more perspectives on history are (potentially) offered, adding complexity to historical culture.« (ibid.: 45)

Füßmann accordingly defines historical culture as a research perspective that
takes account of »the production, distribution and reception [...] of historical
knowledge within a society« (1994: 29-30; my translation). And Fernando
Sánchez Marcos even more directly claims that

42 For similar models in book history, see Robert Darton’s »Communication Circuit
Model« (1982: 68) as well as Thomas R. Adams and Nicolas Barker’s »New Model
for the Study of the Book« (1993). For a discussion of these two models as well as
further concepts from book history, see Howsam (2006: Chapter 3).
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»[t]he scope of historical culture is to advocate the examination of all the layers and processes of social historical consciousness, paying attention to the agents who create it, the
media by means of which it is disseminated, the representations that it popularizes and the
creative reception on the part of citizens.« (2009: 1)

Looking at historical culture in this way means adopting a research perspective
of historical discourse analysis, which Franz X. Eder understands as the study of
»practices which systematically organise and regulate statements on a specific
topic and thus determine the constraints of what can be thought or said (by a social group at a specific period of time)« (Eder 2006: 13; my translation).43 With
historical representations as well as family magazines, these constraints are obviously linked to questions of identity in terms of gender, age, religion and class.
Periodical producers had to consider and negotiate these four categories with respect to their (intended or actual) audience also when designing historical content. As Sánchez Marcos observes:
»The historical culture of a society therefore includes multiple narratives and different focuses, which strive to impose themselves in social terms. Social debates on the past are extremely important because not only is mere erudite knowledge of history at stake in them,
but also self-understanding of the community in both the present and its future projection.
Listening to social negotiation of the past leads to an understanding of the social dilemmas
of the present and reveals which of them are the political and axiological questions currently in the public eye.« (Sánchez Marcos 2009: 3)

Concerns about issues of gender, age, religion and class have hence been debated in their relation to a (national historical) identity.44 My approach in this re-

43 Cf. also Reiner Keller’s (2008) concept of discourse analysis from a sociology of
knowledge perspective (wissenssoziologische Diskursanalyse).
44 For the relationship between past, present and future in historical representations, cf.
also Jörn Rüsen (2006: 3): »Human time-consciousness has two basic intentions:
memory and expectation, retention and protention, which are substantially and fundamentally interrelated. So the relatedness of memory to the past is always a matter of
future perspective as well. Therefore the sense of history synthesizes all three time
dimensions in a specific way, namely, the interpretation of the past serves as a means
for understanding the present and expecting the future.« For the relationship of categories of disparity to national historical identity, cf. Berger and Lorenz (2008a). In
their introduction, they state that »within a national tradition, constructions of the nation are connected to competing conceptions of collective identity of a transnational

T HE V ICTORIAN FAMILY M AGAZINE AND H ISTORICAL C ULTURE

| 35

spect further benefits from Gabriele Winker and Nina Degele’s model for the
analysis of these intersecting categories of disparity on different discourse levels
(such as structures, symbolic representation or identities) (Winker/Degele 2009:
11). They define »intersectionality as the mutual interaction between (and not
the addition of) categories of disparity« within »disparity generating social structures (i.e., power relations), symbolic representations and identity constructions«
(Winker/Degele 2009: 14-15; my translation). In the Victorian Periodical Review’s special issue on theory, Margaret Beetham similarly states:
»The reader [of a periodical] is addressed as an individual but is positioned as a member
of certain overlapping sets of social groups; class, gender, region, age, political persuasion
or religious denomination [...]. The periodical, then, may offer its readers scope to construct their own version of the text by selective reading, but against that flexibility has to
be put the tendency in the form to close off alternative readings by creating a dominant
position from which to read, a position which is maintained with more or less consistency
across the single number and between numbers.« (Beetham 1989: 99)

Therefore, Sally Shuttleworth and Geoffrey Cantor, who focus on the analysis of
periodicals’ scientific content, stress that it is necessary
»to be highly sensitive to the politics of placement: to look at the target audience of each
title with regard to political, intellectual, or religious orientation, and gender and class
marketing. Furthermore, we need to take into account the individual predilections of editors, authors, and proprietors [...], [while] it is unsafe to assume that a periodical retained a
uniform identity across its lifetime.« (Shuttleworth/Cantor 2004: 5)

The research perspectives of historical culture as well as periodical studies hence
postulate a comprehensive research agenda similar to du Gay et al.’s model. As
such, Korte and Paletschek observe that media for historical representations
»not only convey and disseminate knowledge but also configure it in a specific way. They
are not only a means of presentation but also of the production of knowledge. Inquiry into
the means and possibilities of different media and genres is therefore essential for the
analysis of historical culture(s).« (Korte/Paletschek 2009: 15; my translation)

character (the so-called Others of the nation [...] [like] religion, class ethnicity/race
and gender [...]« (Berger/Lorenz 2008b: 1-2).
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In this regard, they pose the question of genre or medium and its influence on the
way the past is represented. It is crucial to consider historical content as well as
the genre of the family magazine which disseminates it. Birgit Neumann and
Martin Zierold, for instance, note that »[w]ithin media studies and media history,
the notion that media technologies are never ›neutral‹ but play an active role in
the construction of reality has axiomatic status« (Neumann/Zierold 2010: 116).
Similarly, Peter Haslinger demands of historical discourse analysis »to account
for the broad impact of the respective medium, as it is last but not least the
choice of text genre which will reveal ›whether an author conforms to or breaks
with specific conventions of communication‹ (Fellerer/Metzeltin 2002: 280283)« (Haslinger 2006: 42; my translation). In its analysis of representations of
the past in text and image, this study therefore has a double focus on both the
historical content and the genre of the illustrated family magazine as means of
dissemination.
Pykett nevertheless argues for »the close reading of texts« in periodical studies (see above). As the illustrated family magazine was an intrinsically intermedial medium, this study understands Pykett’s idea of ›Text‹ as also including
visual renderings. In this regard, it follows Simon Cooke’s idea of reading periodicals as »dual texts« (Cooke 2010: 121), that is, keeping in mind a ›collaborative‹ perspective when considering the »dynamic fusion of image and word«
(ibid.: 119).45

45 Cooke takes into account the cultural as well as the economic context of production;
i.e., the (hierarchic) collaborative negotiation of actors such as editors, illustrators, authors and engravers in producing a »dual text«. The focus of previous critics has mainly been on artistic illustrations and illustrations to fictitious works. Serialised novels
and their illustrations were arguably the main attraction of the periodicals. While
Cooke accuses earlier criticism of approaching the illustrations merely from the perspective of fine art, he still focuses on those text/image fusions in the periodicals
which can be classified as artistic and fictitious. Still, his approach to the periodicals is
also helpful for the analysis of other texts and modes of illustrations, as it comes close
to this study’s approach of the circuit of culture (cf. Cooke 2010: esp. Chapters 1 &
4). For further discussion of the text/image relation and Victorian visual culture, see
Anderson (1991), Brake/Demoor (2009), Brosch (2008), Curtis (2002), Goldman
(1996), Hall (1980), Harvey (1970), Maidment (2001), Meisel (1983), Ray (1992),
Reid (1975), Schwartz/Przyblyski (2004), Sinnema (1998) and Thomas (2004); on
(popular) Victorian illustrations of the past, see: Haskell (1993), R. Mitchell (2000)
and Strong (2004).
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Looking at the construction of the past at the text/image level within the periodical, this study is informed by narratological models such as perspective
structure analysis and ways of worldmaking. Carola Surkamp’s notion of a text’s
perspective structure is similar to Pykett’s demand:
»The semantic concept of perspective structure allows for a correlation between the structural properties of narrative texts and their cultural implications, thus opening up promising areas of investigation for cultural studies approaches to narrative.« (Surkamp 2010
[2005]: 424-425)

The analysis of a text’s perspective structure as »[t]he sum of [its] perspectival
relationships« entails the examination of worldviews presented within a text
through various characters and also the narrative voice in terms of their
»knowledge and abilities, psychological disposition, system of norms and values, belief
sets, attitudes, motivations, needs and intentions as well as [their] sex, gender, sexuality,
ethnic identity, and the general economic, political, social, and cultural conditions under
which [they] live[].« (Ibid.: 424)46

Thus, a qualitative assessment of historical content in terms of questions of selection, authority, homogeneity or hierarchy of specific perspectives against others in the presentation of a specific historical event, period or figure may serve to
determine a text’s possible »moral and ideological views« (ibid.). In the case of
Victorian periodicals, the perspective structure was often guided if not dominated by a narrative voice in the first-person plural,47 which disguised contributors
under the cloak of anonymity by speaking in the collective voice of the periodical enterprise. At the same time, the ›we‹ served to create unity between narrator/author/periodical and readers or support a communal reading-aloud of the pe-

46 Laurel Brake and Anne Humpherys suggest a similar approach following Mikhail
Bahktin: »His theories of the ›dialogical‹ (i.e. interactive) nature of utterance and of
the intertextuality of written language seem to be ideally exemplified in the periodical
press, while his idea of ›heteroglossia‹ – dissonances among competing languages – is
particularly helpful in thinking about the concatenation of subjects, voices, and visual
images of newspapers and magazines« (Brake/Humpherys 1989a: 94).
47 On anonymity and the use of the first-person plural or editorial ›we‹ in Victorian periodicals, see, for instance, Brake (1994), Buurma (2007), Easley (2004), GarciaFernandez (2012), Law (2009a), Nash (2010) and Secord (2000).
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riodical text in the family circle. David Carr similarly observes of the narrative
form of history writing:
»Where the first-person plural becomes as important as the first-person singular in social
discourse, we can think of the cohesive community as a kind of large-scale individual that
is the ›subject‹ of certain kinds of experiences and actions. Within such a community, persons are related to each other not merely as individuals facing other individuals, but as
members of the same group. […] It is here that the past is kept alive in traditions, legends
monuments, public buildings, and folk music and art. No doubt popular history belongs
here, too […]. [T]he underlying motivation here is practical: it is values such as group cohesion and good citizenship, that guide the maintenance of the public memory.« (Carr
2006: 129-130)

Similarly, Ansgar and Vera Nünning see as an
»important function of narratives and media [...] their potential to generate or forge communities. [...] Narrative genres in particular are central to the formation of collective identities and ›imagined communities‹ sensu Anderson for the simple reason that not only a
nation but ›any imagined community, is held together by the stories it generates about itself‹ (Arata 1).« (Nünning/Nünning 2010: 14)48

With reference to Nelson Goodman’s Ways of Worldmaking, they observe that
»[a]n analysis of composition and decomposition, deletion and supplementation, deformation, ordering, weighting [...], and other formal devices for making worlds can all shed
lots of light on both the question of what goes into making the cultural worlds that we live
in, and the ideological implications and functions that particular ways of worldmaking
serve to fulfil.« (Nünning/Nünning 2010: 17)49

Besides such a narratological approach to the periodical text, yet similar to the
perspective structure’s idea of selection and hierarchy, my qualitative assessment

48 On Benedict Anderson’s concept, see Fn 30 above.
49 See also Füßmann’s approach to a narratology of documentary representations of history, which he proposes to analyse by categories of retrospectivity, perspectivity, selectivity, sequentiality, communicativity/target audience and particularity (Füßmann
1994).
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of historical content is supported by a quantitative sampling,50 enabling me to
compare the four periodicals’ historical agendas.51 This quantitative categorisation helps to determine which kind of history (type of history, historical actors,
events, topics or periods and spaces) was presented in which formats (fiction,
life writing, travel writing, descriptive articles; also: serialisation, use of illustration) and forms the basis for my analysis of patterns of as well as deviations in
the periodicals’ historical agendas during the respective years 1852 and 1860.
For the purposes of this study, I identified articles on the past by reviewing every
article contained within the relevant volumes, as the periodicals’ annual indices
do not specify historical articles, and article titles listed in the indices do not necessarily reflect the articles’ content.52 Series in the Leisure Hour from 1852 to
1870 were identified mainly via the periodical’s annual indices, reviewed for
their qualification as historical, and likewise categorised. Though there are also
many two-parters, the study only considers series with three or more parts because of their stronger means of building continuation or, given the dual publication format of the Leisure Hour in weekly and monthly format, because series
with three to five parts were often used to create thematic unity in the monthly
part of four to five issues (see overview in Appendix A, Tab. 2).53
On the basis of this corpus, I examined the RTS archives – held at the School
for Oriental Studies, London – for the 1850s and 1860s. The archives include
correspondence (USCL/RTS Corr) as well as minutes on meetings of the RTS

50 For discussions of the approach of qualitative/quantitative content analysis as well as
grounded theory, see Fn 40 above.
51 All four periodicals are available online via the British Periodicals Collection, yet
were also consulted in their physical form at the British Library and Senate House Library, London.
52 Though my research was conducted online, I accessed the periodicals at this instance
in a rather traditional way by ›leafing‹ through the pages. This approach has the advantage that it enables one to understand the periodicals’ historical (as well as other)
content in its entirety and also find the more overtly historical content. A digital
search, given the right restrictions and parameters, would have possibly meant covering a longer time frame for the comparisons in Chapter 3 and 4, yet it might also have
resulted in my finding only a selection of material or having to restrict my research to
specific historical topics, events or figures. On the »opportunities and problems« of
digital searches for history in periodical collections, see Howsam (2014a: 8-9). On
digital approaches to Victorian periodicals, see above all Mussell (2012), as well as
»Forum: Teaching and Learning in the Digital Humanities Classroom« (2012).
53 See Chapter 5 for a discussion of these monthly-part series.
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copyright (USCL/RTS CCM), finance (USCL/RTS FCM) and executive committees (USCL/RTS ECM).54 Besides providing general editorial decisions as
well as some reader feedback on the Leisure Hour, the minutes also include
payment lists for contributors. As most articles during the 1850s and 1860s were
printed anonymously, Aileen Fyfe rightfully notes that it is »virtually impossible
to identify the writers« (Fyfe 2004c: 194). The payment lists in the RTS minutes
only provide surnames (at times with first name initials) and state that payment
was made for a contribution to the Leisure Hour;55 yet they do not provide article
titles or issue numbers/dates. The minutes proved most fruitful for the assessment of a transfer between the periodical and book publications.56
In the description of the theoretical and methodological framework that informs this study, I started with the analytical perspectives of periodical studies,
the circuit of culture and historical culture and then turned to the more narrow
narratological models of perspective culture and worldmaking, that is, I moved
from the broad perspective of the periodical enterprise and its historical presentation down to the level of the textual manifestation of history in the single article
or series on the past. In conclusion, I will now again move out from the level of
the single manifestation towards the entirety of the periodical enterprise, thereby

54 Aileen Fyfe has also made extensive use of the RTS archives in her publications. She
notes on the RTS’s organisational structure (reflected in the minutes): »The RTS was
still [from 1844 on] run by a committee, the members of which were extremely active,
often sitting on several subcommittees as well as the executive committee; some attended RTS-related meetings several times a week. As almost all were professionals
with their own affairs to look after, this indicates the strength of their commitment to
the Society and its mission. Yet the extent of the Society’s operations had become
such that not even the most enthusiastic volunteers could have run it efficiently. The
bulk of the work was now done by the sixty paid employees, overseen by the three
senior officers: the editor, the superintendent, and the corresponding secretary« (Fyfe
2004c: 32). See also Fyfe (2005) on the Society’s publishing practice and committee
work.
55 Chapter 6 (Fn 2) provides a brief statistical evaluation of writers listed in the minutes.
56 Cf. also Fyfe (2005: 34, En 3): »The minutes of committee meetings often provide
useful information about discussions relating to new projects, and may have summaries of readers’ reports on manuscripts. Of course, minute books are also carefully edited, and cannot be presumed to be full records of complete discussions«. For this
study’s approach to a transfer of texts between book and periodical, thus combining
book history and periodical studies, see Chapter 5 (Fn 3 and 7).
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explaining how this model is to be understood in determining a periodical’s historical programme.
The models of perspective structure and worldmaking contribute to a qualitative assessment of historical content, that is, they make it possible to analyse a
specific article’s negotiation of historical identity in text and image. Starting
from the single article, this may be expanded to the entirety of the series within
which the article was placed. In the same manner, the different manifestations of
the past in various articles or series presented in the periodical on the whole (i.e.,
their qualitative and quantitative assessment in terms of article format and approach to history) correspond at the next level to a »sum of perspecitval relationships« (also enforced by the possible use of the editorial ›we‹ in different contributions). And the same holds true for the level of the periodical’s writers, producers or even their intended readerships, and further out in the comparison of
different periodical titles’ historical agenda as well as other print media such as
books (or Victorian historical culture at large). All of these levels are linked in
their specific perspectival set-up by the idea of intersectionality, that is, by the
intercepting categories of disparity gender, age, religion or class, which regulated the discourses on history as well as the genre of the family magazine at each
level, be it production, consumption, or representation – that is, medium or historical content. With this theoretical framework in mind, I hence attempt in this
study to consider all of these levels in their intersection when analysing the Leisure Hour’s historical programme.

